


But what set is he talking about? These scaffoldings. One never knows 


whether they are there by accident or whether they really are a décor. One 
never knows what is behind these walls placed at random. 

It is a room in an inn. There is no possibility of confusing it with the set 
called “Carla’s hotel room” in the scenario. Has Fellini decided to shift one 
of the scenes in Carla’s room to this rather seedy inn? But then when did he 
decide this? 


May 25 =i was completely out of touch. What could they 
have been for, then, all those horrible pieces of furniture which several 
weeks ago had been piled into one of the storerooms that open on to the 
garden and where Gherardi had taken the production staff one night? 

This is really Carla’s room. Very unsympathetic, this character who puts 
his mistress in such a moth-eaten hotel. 

-This morning, one of the lovers is sleeping in this shabby room and the 
other, eating her way through a plate of peaches, laughs out loud over a 
comic book. Meanwhile a very beautiful old lady pretends to be wiping the 
walls with a cloth. She is very small in her light black coat with a white 
piqué sailor collar. She carries a black handbag, and wears black gloves. Her 
face is framed by very white hair beneath a fragile black straw hat trimmed 
with the regulation half-veil. Her eyes are large and her profile is at once 
delicate and strong. She was hired yesterday to play Guido’s mother. Her 
name is Giuditta Rissone and she is the wife of Vittorio De Sica. 

According to the scenario, the mother was supposed to wipe the walls 
of the chapel. Her presence in Carla’s room was not planned. Here she 
will speak lines that Fellini has taken from the cemetery sequence; he asks 
Mirella, the script girl, to make a copy of them for Signora Rissone. There 
are only two scenarios on the set; they are never given to the actors. 

This silent scene is the end of Sequence 6. In the afternoon we shot the 
beginning: Carla, in her underwear, trying on hats at her mirror. Then 
Sequence 17, the fever sequence. 

When we came to the last shots of this sequence, one of the walls of the 
room had to be removed for the installation of the camera and lights, and 
I went out to sit in the garden. When I came back on tiptoe I sensed an 


unusual silence, which became heavier as I neared Carla’s room. 
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